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International Institute for Education and Research in Theatre and Film Arts
Global COE Programme, Theatre Museum, Waseda University
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14:00 ~ 14:10 BASKR¥
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14:10 ~ 14:50 BEORM (BBAEEASHE) (A4S Eﬂﬁ;‘f
(7S5 Z2RAIDTBIS ] (GCOERZ®HHE)

The First Professional Actresses in France

14:50 ~16:05 # 71—V + 721 AY K Odile DUSSUD (RfREAZEHE - GCOEmMERHE) (75 R5E]
“Les actrices dans la presse de langue francaise aux 17¢ et 18¢ siécles”
The Actress in the French Language Press of the 17th and 18th Centuries

¢ 16:05 ~16:20 KEE 1559 ¢
16:20 ~17:00 RES— (RREAPHIE - GCOEBRHEILE) (A4S

MEIESEMRR =2 TDZRLIE 0 —RBREFR]
The Heritage of Mitsue Bandou IT —Acting by Women Before the Age of the Actress
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10:00 ~10:35 EHEFIF (GCOEHRL) (AHE

xRz IR DEERESINA
Noh Actors and Their Income in the Edo Period
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10:35 ~11:10 FEKIYEL (GCOEMZR4E) [AAE gk vF
FZR® THIERSICHSITRERICOVNT—rO—F - RO—THRADZEITONT I (PREAF REHE -
GCOEWEHAE)

On the Music in the Querelle des Anciens et des Modernes —Claude Perrault, De /a musique des anciens.
¢ 11:10 ~12:30 BfkdH* 80 72 ¢

12:30 ~13:45 =AIIV-T 7L Michaél DESPREZ (LEARARKR) (75 R5E

“«Vivre a communs despens»: contrats d’associations de comédiens et constitution
des premieres compagnies dramatiques, France-Italie (1540-1610).”

Comedian’s Association Contracts and the Constitution of the First Theatrical Companies: France and Italy, 1540-1610.

13:45 ~15:00 & % CAO Fei (LTEEMEAFALIE - BESCMHEFEIFAR) [(hEEE
TERER i ERIA M E RS FE

The Popularity and Diversity of Temple Theatre in Ming and Qing Dynasty

¢ 15:00 ~15:20 AR 2053 &

15:20 ~16:00 B4 BE (FRAZFHE) [(BAE]
VR ADHERNFERIT Y FOX—F L EEHIE)
Scenography and Corneille’s Androméde

16:00 ~16:40 EEMES (B8 MLHBENRERMTBLBEERER) (B4:3E]
FEARICRITZBISEEBEDRZES RHIZHDZE(L)

Architectural Structure of the Kabuki Theater: Its Development and Influence

16:40 ~17:55 /NJz)U+ AZ73 Pavel SLAVKO (FxRF+—27)LLO7EEEE) [FrO5E]
“The Historic Theater on the Map of Europe”
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10:00 ~10:35 ZESEEF (GCOEMZEXE) [BAE e »
RREER [Ny FRE « 7 U—_DIERGFHRAI(1590) ICHIFZHABEEZRDORE | ” ﬁ‘m] 2 ﬁﬁaﬂgj_l
Battista Guarini's I/ Pastor fido (1590): A Blend of “Pastoral” and “Tragicomedy”
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10:35 ~11:10 AH iR (GCOEMZRE) [E&:E 2 - TaAVF
Frgesa [ |[E+ R & MR B R0 (FRAEAFHIE -
GCOEM%E®HNE)

‘The Bond between Ichikawa Danjuro and Narita Fudo Worship in Everyday and Theatrical Spaces

11:10 ~11:45 BAETF (GCOEMZRL) (BASE
MRREER PREBLEST/EAEH —17 #RISVAMIXZAKRER—IV - A7/ VIV DB E—]
‘The School Education and the Classic Latin Comedy —The Case of the Jesuits and Port-Royal in the 17th Century—

* 11:45 ~13:45 B{KH 12073 ¢

13:45 ~15:00 7)b—+ « 7«1 wE Bruna FILIPPI (N)L—S7KREHID) (75 A58
“Le théatre des vertus: la pratique scénique jésuite entre pédagogie et religion”
‘The Theatre of Virtues: Stage Practice between Pedagogy and Religion

15:00 ~15:40 #FERFF EPEAFHEE) [BFE
TR=Ib - Q7AVIVOBEES Y —ZRE —1671 FDFFREHS 2T
Port-Royal’s School Education and Racine’s Plays —As Seen through a 1671 Collection of Poems

* 15:40 ~15:50 AR 105

15:50 ~16:30 TTAERX (REAAFHIE - GCOEMSR)—4—) [AAEE
EZEEEOEHBERZH DT
A Study of “"FUSHIKADEN Vol.4 Shingi”

16:30 ~17:45 E EZ*R WANG Xingrong (LFEMMEAFHE) [FEE
FEREMZRERTERIZAHERK
Review of Puju Art Education from Late Qing Dynasty to Early Republic of China
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